
































DISCOVERY CHANNEL (2021)- Mixed Media Installation, Still of Video Element by Alya Hatta

"The simulation expresses an attempt for the construction of identity through a Southeast Asian lens, 
drawing on both cultural and religious influences and internal turmoils experienced as a result of the 
diaspora I've lived through."
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NEW      
Before the pandemic hit, I  
had made extravagant plans 
to fly out to Japan to cele-
brate my 21st birthday. Of 
course, instead of venturing 
into the late-night streets 
of Tokyo, I stayed in London 
and spent it with some of 
my closest friends and fam-
ily. By 9pm we were urgently 
ushered out of the restau-
rant and for the next 10 min-
utes we were only able to 
wander aimlessly in the dark 
streets hoping we might 
stumble upon something 
that was open. This sense 
of unfamiliarity in a city 
where I spent most of days 
made me consider that even 
without traveling anywhere 
new, I would have to accli-
matize to a ‘new London’.
As someone who isn’t a natu-As someone who isn’t a natu-
ral homebody but was forced ral homebody but was forced 
to stay home, I had plenty of to stay home, I had plenty of 
time to consider what lock-time to consider what lock-
down would look like beyond down would look like beyond 
London. Since we aren’t trav-London. Since we aren’t trav-
eling anywhere now, our city eling anywhere now, our city 
can take some creative in-can take some creative in-
spiration from cities all over spiration from cities all over 
the world. I won’t be as ex-the world. I won’t be as ex-
pectant as to call post Cov-pectant as to call post Cov-
id-19 London, ‘London 2.0’ id-19 London, ‘London 2.0’ 
just yet, but after reading just yet, but after reading 
about the creative solutions about the creative solutions 
of people celebrating life in of people celebrating life in 
lockdown all over the world, lockdown all over the world, 
I’m feeling more optimistic I’m feeling more optimistic 
about what can be done.about what can be done.

By Shreya Sharma, London and Beyond Editor. 
Edited by Ketki Mahabaleshwarkar, Deputy Editor-in-Chief. 

With every conversation starting 
and ending with ‘when we get 
back to the old days’ we forget 
to actually realise what some of 
the newer days might look like. 
The notorious sweaty tube jour-
neys, for instance, are something 
I don’t miss. Now I can’t even im-
agine being trampled on, shoved, 
and squeezed onto the tiny car-
riage. If I were designing ‘London 
2.0’, maybe the city would final-
ly embody some of the clean, air 
conditioned and efficient subway 
systems like in Japan. Continuing 
to vicariously live out my plans to 
travel to East Asia, I also wouldn’t 
be opposed to eating my next 
meal with a stuffed Panda. After 
Japan, Thailand was next on my 
list and in Bangkok, restaurants 
placed a stuffed panda   next 
to customers to enforce social

LONDON



children’s fairy wings are a 
strike of creative genius!
  

distancing while allow-
ing people to still eat with 
their friends and family. 
 But if you aren’t into pan-
das, there are always res-
taurants where you can sit 
next to a balloon pig. While 
we are still taking tips from 
creative East Asian ap-
proaches, I would also par-
ticularly love to see little kids 
wearing fairy wings in class.
In Taiyuan, China, young 
children wore these 
wings to help them pract

“WITH EVERY “WITH EVERY 
CONVERSATION CONVERSATION 
STARTING AND STARTING AND 
ENDING WITH ENDING WITH 
‘WHEN WE GET ‘WHEN WE GET 
BACK TO THE BACK TO THE 
OLD DAYS’OLD DAYS’ WE  WE 
FORGET TO AC-FORGET TO AC-
TUALLY REAL-TUALLY REAL-
ISE WHAT SOME ISE WHAT SOME 
OF THE NEWER OF THE NEWER 
DAYS DAYS MIGHT MIGHT 
LOOK LOOK LIKE.”LIKE.”

If we travel out of East Asia and 
head straight to New York, maybe 
the pace of my ‘new London’ will 
slow down even more, like it did in 
Domino Park. In the East River in 
Brooklyn, there were white circles 
painted in rows on the grass, al-
lowing people to safely see friends 
and embrace being social again. 
In fact, in Queen Square, hearts 
were sprayed onto the grass to 
encourage social distancing in 
Bristol as part of a new scheme 
called ‘Bristol Together’; proving 
that maybe our city doesn’t have 
to look halfway across the world 
to promote post Covid initiatives. 

If the East Coast approach isn’t 
something you can picture in 
London, our city can certainly 
take some tips from San Fran-
cisco. It’s no secret that home-
lessness is one of the larg-
est issues and is especially 
prominent in central London.
While many of us struggle to get 
motivated in the winter and fear 
to brave the harsh winds for our

-tice social distancing  while 
making it seem less daunt-
ing and pressurising. Grant-
ed, this is for children, and 
even though we are all 
working from home, in my 
image of a post-Covid glob-
ally constructed London, 



It was the perfect combination 
of having your own work-out 
space while feeling like you’re in 
a class and following an instruc-
tor. With each bubble having au-
dio connected directly into the 
dome, students can bring their 
own equipment but still feel like 
part of the group. Come sum-
mer time, I would want to see St 
James Park re-designed to host 
some Bubble workout classes.

But, if we aren’t in a position to 
go and mingle with real people, 
we can always take a lesson from 
Sydney. If we were to head over to 
the Five Dock Dining Restaurant 
to pick up a take-away, we would 
be greeted by cardboard cutouts 
of people filling up empty seats 
at the table. Even though the cut-
outs were just pictures of people 
looking down at their phone, the 
restaurant played tapes of peo-
ple talking in the background 
to create a social ambience. 

Essentially, as one of the most 
cosmopolitan cities in the world, I 
would want my version of the new 
London to be inspired by other 
countries’ creativity. Even though 
I didn’t spend my birthday in Japan 
or even try a BubbleYoga class, 
reading about some of the in-
ternational, artistic, and creative 
approaches to mundane realities 
was surprisingly uplifting. While 
‘London and Beyond’ has been 
much more London than ‘Beyond’ 
this year, if we incorporate more 
creative global approaches to 
our city, I wouldn’t mind having to 
spend another birthday at home. 

 

daily walks, many of the most 
vulnerable are left even more 
alone and in great danger. 
San Francisco, however, cre-
ated the first temporary tent 
camps for homeless people. 
The local authorities created 
a socially distanced sleeping 
area with toilets, hand-wash-
ing stations, and even secu-
rity. Homelessness in the U.K. 
is nothing new and this initia-
tive is not going to be a long 
term solution, but the new 
London I have conjured up 
would certainly benefit from 
starting to re-think about 
homelessness and take a leaf 
out of San Francisco’s book.

Toronto has definitely tak-
en the lead with creative 
approaches  to  exercise 
and wellbeing that  we 
need to see in London im-
mediately! Toronto intro-
duced BubbleYoga, with 
people taking part in yoga 
classes in plastic domes.



The specific hybrid practice is ‘Technocumbia’ a 
community dance practice which Sharon is the 
creator and practitioner of. A corporeal embodiment 
of the collision of cultures, migration, and a nod to 
the urban and rural communities in Bolivia, in which 
she finds home. It is also a movement practice

TRANSNATIONAL DANCE ARTISTS

An ideal example is dance artist Sharon Mercado, 
born and raised in La Paz, Bolivia, and currently
training, teaching, and performing in Berlin. 
She began her dance training in La Paz, at the age
 of six, starting with ballet and soon followed by 
contemporary as well as traditional and popular 
dances. Now, she is finishing her B.A in programme 
dance, context, and choreography at the HZT 
(Inter-Centre University for Dance Berlin).She 
performed in projects in Bolivia with collectives
 such as the Wayruru Project, Border Project, and 
projects in Germany, in which she has collaborated 
with horeographers and visual artists such as 
Maque Pereyra and Paola Bascon. The places in 
which her work has been shown is already
extending beyond the borders of Bolivia and 
Germany, with her choreography having been 
performed in Coimbra, Lima, and New York. Sharon 
herself says that her choreographic practice is an
autobiographical exercise and therefore, contains 
traces of her experiences and home cultural 
practices. Her contemporary dance expression is
carving out a traceable network throughout the 
globe.
 

and living status being exclusive to 
one country, space, or set of borders. These 
grass-root innovators fortify international 
communities and share their nuanced cultural 
experiences,adding more texture to the 
metropolis. 

Capital cities have always been citadels of 
artistic exchange, network-building, and
 movement of people. Fast forward to 
contemporary society, these processes 
happen at an exhilaratingly expeditious 
rate. The city is a departure point for 
conversations, which are ubiquitous in 
academia and the arts, around global
 citizenship, transnational operations, 
and the multiplicity of identity and 
experience. This phenomena of global 
interaction is especially pertinent to arts 
and culture; it brings about inter-cultural 
understanding and sensitivity, inspiration 
and also cooperation where resources 
and money can be shared. 

The ubiquity of cultural institutions 
such as the German Goethe Institut; 
one here in London as well as panoply 
of others spanning all the continents,
 shows that state and private 
patronage want to facilitate these 
worldly interconnections and artistic
sharing. Such institutions serve as hubs
for archiving plural societies, the 
dissemination of cultural ideas and art, 
 and a guide for individuals to curate and 
make their own bespoke city experience. 
While these cultural consuls delineate a
 map of global citizenship beyond 
nation-state borders, it’s crucial to also 
examine the individual actors forging their 
very own international artistic connections. 
Disrupting the notion of a fixed identity 

Edited by Ketki Mahabaleshwarkar, 
Deputy Editor-in-Chief

Photo taken by Elisa Juri - "S
elva 2020" 

By Stephanie Burrell, Dance Editor

IN CONVERSATION WITH SHARON MERCADO

MAKING THE CITY MAKING THE CITY 



Sharon’s journey between La Paz and Berlin 
is one of transformation. Through this 
odyssey she has become an agent of 
identity and cultural exploration; one who is 
in conversation with trans-continental urban 
happenings. Her work is defiant against 
reactionary ideas of closed borders and 
reduction in diversity. She questions 
pejorative notions of the immigrant, both in 
the Americas and Europe. One being 
negative perceptions of Bolivian 
economic migrants in Argentina, despite 
sharing Andean terrain and similar musical 
expressions. Sharon also understands the 
hardships and precarity an immigrant in 
Europe can face.

Sharon and her ‘Technocumbia’ class puts 
marginalised cultural contributions at the 
forefront. Ensuring that voices on the 
Bolivian periphery are shared globally, 
her unique dance style chronicles her life 
as an immigrant in Berlin and boldly 
accents the ever-changing cosmopolitan
Europe, within and beyond institutional 
limits, carried out with her own 
perseverance and desire to tell her stories. 

Photo taken by Daniel �odriguez �arcia.

also positive and feedback from peers 
encouraged her to teach outside the 
parameters of the university. Her innovative
 spirit was also commended and supported 
by the student dance Biennale in Hamburg
 in 2020 and she was rewarded a residency 
with Juanqui Arevalo in Coimbra, Portugal. 
Her work has reached new audiences 
through digital mediums. Fans, 
collaborators, and members of the Latin 
diaspora in Berlin and beyond, shared her
 class via social networks. Berlin’s 
international community and art devotees
 also browsed her online collection of 
distinctly Bolivian contributions to the Berlin
 art landscape. 

that encourages deeper research 
into the evolution of the variety of Cumbia 
music sub-genres present throughout Latin 
America. In summer 2020, she began giving 
donation-based ‘Technocumbia’ classes in 
outdoor public spaces throughout Berlin, 
again, symbolically sketching out her
 autographic movement onto Berlin’s 
topography. 

Particularly important during a year of 
separation and distance, Sharon’s 
domestically travelling dance class is an 
invitation to experience popular Latin culture
on the streets of Berlin. Sharon expresses 
how enjoyable it was to see the Berlin public 
transfixed by people outwardly displaying joy,
 a radical act during such testing times. 
The reception at her dance institution was 

This dance practice, whose first class was
 taught in La Paz in December 2019, is a
 testament to ideas about transnational 
interactions between nations, cultures, 
artists, and people. Paraphrasing 
Sharon’s words, ‘Technocumbia’ is a
 practice that combines the movement 
steps synonymous with European styles 
of techno music with the movement 
associated with Latin Cumbia sounds. 
She is inspired by the forces of resistance 
and desire for change that these two music 
styles have their roots in, and wants to
 embody this through her dance practice. 
The class is a group practice that trains the
 body to follow the people around you and 
heighten your senses to tune into the group 
rhythm and repetitive actions. 
Autochthonouscommunities in Bolivia are a
source of inspiration; stamping dance 
practices such as ‘Zapateo’ and others 
found in Quecha and Aymara communities 
of South America (communities which
 Sharon belongs to) are fundamental
components for her choreographic process. 
The body, in her ‘Technocumbia’ class 
context, is also an archive of urban Bolivian 
pop culture from the 90s. 
‘Sábados Populares’ was a tv show that
documented dance battles between gangs 
and people from the military service, Sharon
unifies all these expressions of the people
 into her joy-inducing and accessible practice. 



By Godelieve de Bree, Art Editor
Edited by Ketki Mahabaleshwarkar, Deputy Editor-in-Chief
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