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NO WORRIES, I GOT THIS! -- ART, ACTIVISM,THE AGE OF INCLUSIVITY -- S&R: SECRET KEPT BY 1/7 WOMEN
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Dear Reader,

This This year, I’m celebrating two birthdays. One 
is today, the day I was brought into this 
world (yes, I’m actually writing this on my 
birthday—sad, I know). The second is the 
day I launch this issue, stepping up as your 
new editor-in-chief!

I nI never imagined that I would be such an 
active member of Strand Magazine. 
Starting university as an eager yet unsure 
first-year, I was willing to try anything and 
everything. During freshers fair, though, I 
knew that Strand was for me. The iconic 
holographic stickers were what did it, 
personally! All jopersonally! All jokes aside, writing for this 
magazine has introduced me to so many 
great people. I have attended press events 
at galleries, interviewed artists, and 
frequented London fashion week—things I 
would never have been able to do if it 
wasn’t for Strand. It has been a pleasure to 
be a part of a society with be a part of a society with over 200 
dedicated members, and I can’t wait to see 
the magazine develop further.

This issue embraces female empowerment, 
celebrating women within creative 
industries. We have a diverse array of 
pieces in store for you, from interviews with 
singer-songwriter Rina Sawayama and artist 
Ellie Turley, to insightful essays on painful 
sex and reading like a feminist.

FinallFinally, I’d also like to thank Isabel for all her 
hard work. You’re a great friend and an 
amazing editor-in-chief—I can’t imagine 
Strand Magazine without your 
contributions. We’ll continue to give our all in 
creating a magazine that gives a voice to 
creatives at King’s. Have a great spring 
break break everyone, and enjoy this issue!
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“...THE AW20 UNVEILED AN 
OUTSTANDING COMPILATION OF 
ARTISTIC MULTIPLICITY 
CHALLENGING THE GENDER 
ROLES IN THE FASHION 
INDUSTRY.”
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IN CONVERSATION 
WITH CHRISTINA 
NEWLAND, AUTHOR 
OF “SHE FOUND IT AT 
THE MOVIES: WOMEN 
WRITERS ON SEX, 
DESIRE, AND CINEMA”
Watching films and reading about them is thrilling. Whether it be light 
criticism, personal entries, or academic scholarship, one strives to 
discover and learn more about the creative development behind it. 
But like with most things that become monetised, this field of work has 
been overcharged with male energy and perspective, not bad, but 
often the only perspective taken seriously. Cultural journalist Christina 
Newland is charging to bridge that gap by joining the voices of a 
strong network of female writers. Alongside her own dynamic words 
and mind, she delivers a much needed, fresh dose of contemporary 
criticism into journalism and film discussion today. Here, Christina 
takes the time to indulge my questions about the book and its 
topic, one that I myself have only recently started to truly delve into 
wholeheartedly. Reading about sex, desire and cinema has never 
been more exciting.
 
When did you start writing? And what have you learnt 
about your career path so far?
 
I mean, I started writing stories when I was a little kid! When I was about 
eight years old I used to get my grandfather to tell me stories about 
his life and try to write them down. So I always wanted to write, though 
I didn’t always know about what. I started a blog after university, mostly 
for my own edification. I studied English and Film and I actually had 
loved writing and researching my dissertation so much that I wanted 
to continue writing about cinema, so I did. Some small, now defunct 
film publications offered to commission me, not for a ton of money, but 
for small fees. And it sort of went from there. 
 
It hasn’t always been easy and it’s certainly not the most financially 
reliable job in the world, but it never fails to amaze me that I can get 
paid to write about movies for a living. It’s an enormous privilege, in 
spite of the difficulties at times.

 
  What is your relationship to film, past and present?

I guess it’s hard to actually separate myself from films in some way, 
they’re such a big part of my life. If I’m not watching them, I’m writing or 
talking or reading about them! 

Your upcoming book “She Found It at The Movies” 
talks about the female gaze in cinema, desire, and sex. 
What made you want to dive into this topic? 

It was something I was always trying to sort of bury or hide. Ever since 
being a teenager and getting into films with James Dean and Marlon 
Brando in them, I knew that screen crushes and beautiful male stars 
were a huge part of my being drawn into being a cinephile. But I put 
that away because it didn’t gel with being a professional, serious film 
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critic in such a male industry. And over time, that didn’t sit right with 
me, because I knew that there was more to say on the subject and 
that actually it was quite a deep-rooted thing. So in September 2017, 
I was commissioned by Sight & Sound to write a sort of manifesto for 
putting female desire back into writing about movies, and the idea for 
the book came from that. I wrote about 2000 words and felt like I’d only 
just skimmed the surface. There was so much more to say. 
 
As an experienced columnist and culture journalist, 
how did the idea and process of compiling a collection 
of essays on this topic come about?

I knew I wanted to put together a collection of essays because female 
desire and our relationship with movies was just too complex and 
individual. It had to be from a variety of different perspectives, not just 
from my POV as a white, straight cis woman. I already know a selection 
of truly talented women and non-binary culture writers, so I opened 
up submissions not just to them but publicly, so it was a democratic 
process. 

Do you think this has started to normalize itself in film 
and everyday conversations? 

I think it has to some extent, and I’m so into it. Don’t get me wrong: 
I don’t think it’s feminist every time a woman expresses her lust for 
someone in a film, but I think the conversations happening around this 
stuff are useful and interesting. They’re also fun, and I think that has a 
lot more mileage than people give it credit for. It seems like as soon as 
we speak about women and sex in film, we’re talking about #MeToo. 
That is a vitally important, crucial conversation, but I just wanted 
women to feel they could also be sex-positive and have some fun with 
those conversations, too. We spend so much time dodging male lust, 
we hardly have any time or room to look at our own.

 
What are your favourite films about desire, and why?
 
Ones that had a big formative impression for me as a teenager, that 
were explicitly featuring sex that was *actually* sexy: “Y Tu Mama 
Tambien”, “The Dreamers”. I also think that often, the sexiest films are 
often more about implication than sex specifically. A film I come back to 
a lot, which I screened for the BFI season, is “The Way We Were”. That 
seems like an odd one, but to me I love the desirous, openly yearning 
female character and the ultimate love object in the form of Robert 
Redford. Women have always had people like Redford - movie stars, 
musicians - who they could lust over in large numbers and make it 
safer that way, somehow. You can’t be singled out as a slut if there’s a 
huge group of you all desiring the same idol. Movie stars are ideal for 
this. So sometimes films that aren’t even necessarily *about* desire 
per se can be revealing in terms of female audiences and their desires. 

I just wanted women to feel 
they could also be sex-positive



The erotic thriller had a moment of intense success 
during the nineties. To you, what about the genre 
makes it so revolutionary and compelling? 
 
I mean, some of them aren’t revolutionary at all, but reactionary when 
it comes to women’s roles - especially stuff like “Fatal Attraction”, which 
goes above and beyond to vilify and punish the sexually active, 
independent career woman who exists outside the traditional family. 
 
Having said that, the best of them - like “The Last Seduction” or 
“Bound”, for example - caricature men as these easily-fooled and 
simplistic sex-starved beings who smart women can use to their own 
ends. But erotic thrillers are often so schematic and so dominated by 
male filmmakers that it can be difficult to see real eroticism in them.

Where do you think the female gaze differs from the 
male gaze? And vice versa, where do they coalesce?

It’s a complicated question. ‘The male gaze’ was a term coined by the 
incredible scholar Laura Mulvey, and her piece on it has defined so 
much of the cultural conversation about where the camera focuses its 
erotic energy and why. The female gaze is murkier in origin & meaning. 
Some use it just to mean a woman’s directorial vision. Others to specify 
how a woman director may have a different way of seeing things, 
outside the traditional masculine way. Others think of it as a reversal of 
the male gaze, so -- ogling men. I think the jury is still out on there being 
one unified definition. I’d always encourage any writer or curator using 
it to be specific in terms of what they mean for that reason! 

And I would love to hear about your experience 
compiling and creating your upcoming film season 
at the BFI, “Thirst: Female Desire on Screen” – what 
was involved, what did you want to generate 
(conversations, commentary, aesthetics)?

The idea of choosing a dozen movies to represent the subjects in the 
book and across the topic of female desire was daunting. It’s basically 
impossible to do. But I tried to pick a mixture of populist Hollywood 
choices that speak to female audience members’ experiences - 
“The Way We Were”, “Magic Mike XXL” - with stories about sexual 
awakening from female directors - “Pariah”, “Diary of a Teenage Girl” 
- and rarer gems, like the first film to feature a lesbian kiss, “Madchen 
in Uniform” (1931), or “Instinct”, a Dutch film from 2019 about falling in 
lust with a convicted sex offender. That last one is pretty shocking 
and transgressive. Not everyone will agree with or like all my choices, 
particularly because desire is so incredibly complex and subjective, but 
that’s why I always wanted it to be a season with lively conversation 
built into it. That’s why there are so many discussion events with 
audiences in the season. There’s no one answer. It was never about 
me curating a definitive season and telling people what was what. It’s 
about asking questions, and a multiplicity of voices. 

What inspires you and what stimulates you creatively 
and intellectually?

Just depends on the day, but: lively debates with cinephile friends, 
travelling, watching old films, reading as many different types of writing 
as I can. 

Who are your favourite cinematic and literary voices 
about desire?
 
In literature, definitely Anais Nin. Her erotica is great, but so is her 
writing about the act of looking and just enjoying that. Cinematically, 
Catherine Breillat and Claire Denis are remarkable. 

You can’t be singled out 
as a slut if there’s a huge 
group of you all desiring 
the same idol. Movie stars 
are ideal for this.

  
And finally, how would you describe the topic of 
sex and desire through the female gaze on film 
to someone who has no interest in it? Or, why is it 
important and interesting? What is changing and 
morphing and what are we learning from the films 
themselves and the study of them?

Film is such a deeply affecting medium and it usually gets to us at 
a very tender age, so naturally I think it has an influence on the way 
we think about sex and sexuality. You don’t have to be an expert 
on movies or particularly interested in female sexuality to see that; 
we all have our own stories or little moments onscreen that sparked 
something in us. I wanted to put that relationship under the lens, 
especially at a time when female pleasure and sex positivity feels 
important to focus on. The world and definitely the film industry are 
still profoundly unequal in terms of gender and sexuality, and so 
much of that is bleak, so why shouldn’t we be able to make space for 
these conversations? With “She Found it at the Movies”, I tried to get 
all the writers to hit the right balance between personal essay and 
larger cultural analysis. It’s a really engaging way to read about our 
relationship to films and how they influence us. 

“She Found it at the Mov-
ies”, published by Red Press 
31/01/2020 - available to 
order

Follow Christina on Twitter: 
@christinalefou

All images in this article 
are courtesy of Christina 
Newland and/or her book’s 
publishing company, Red 
Press.



13 FEB - 28 JUN 2020

FREE FRIDAY LATES 17 APRIL AND 22 MAY

GENDERS
SHAPING AND BREAKING THE BINARY
A FREE EXHIBITION AND EVENTS PROGRAMME 
REFLECTING ON IDENTITY, BIOLOGY AND SOCIETY 
THROUGH ART AND SCIENCE. 

SCIENCE GALLERY AT KING’S COLLEGE LONDON IS PART OF THE GLOBAL SCIENCE 
GALLERY NETWORK PIONEERED BY TRINITY COLLEGE DUBLIN

LONDON BRIDGE

LONDON.SCIENCEGALLERY.COM | @SCIGALLERYLON 
#SGLGENDERS 

FREE ENTRY





FOOD AND DRINK



BE 
MORE 
LIKE 
RINA 
SAWAYAMA

INTERVIEW AND WORDS: HALIM KIM
EDITED: AMIKA MOSER

ALL PHOTOS (INCLUDING COVER): 
HENDRIK SCHNEIDER



*�DBNF�BDSPTT�3JOB�JO�UIF�NPTU�HFO�[�
XBZ� QPTTJCMF� o� TDSPMMJOH� UISPVHI�
*OTUBHSBN��)FS�TJOHMF�i45'6�w�IBE�KVTU�
DPNF� PVU� BOE� XBT� XJEFMZ� QSBJTFE�
BDSPTT�TPDJBM�NFEJB��5IF�FOUIVTJBTN�*�
GFMU�TFFJOH�B�GBDF�UIBU�SFTFNCMFE�NJOF�
UVSOFE� JOUP� B� GVMM�GMFEHFE� GBO� HJSM�
PCTFTTJPOPCTFTTJPO� BT� *� JOEVMHFE� NZTFMG� XJUI�
FWFSZUIJOH� GSPN� IFS� FBSMJFS� XPSLT� UP�

IFS�:PVUVCF�TFSJFT�3*/"�57�
�3JOB�4BXBZBNB�IBT�XPSLFE�GSPN�UIF�
CPUUPN� VQ� TUBSUJOH� IFS� KPVSOFZ� JOUP�
NVTJD�XJUI�IFS�IJQ�IPQ�HSPVQ�-B[Z�-JPO�
CBDL�XIFO�TIF�TUVEJFE�BU�$BNCSJEHF�
6OJWFSTJUZ��4IF�PGGJDJBMMZ�EFCVUFE�BT�B�
NVTJDJBO� JO� ����� XJUI� IFS� TJOHMF�
i4MFFQJOH� JO�8BMLJOHw�� 3JOB�IBT� TJODF�
UIFOUIFO�SFMFBTFE�NVMUJQMF�TJOHMFT�BOE�BO�
&1� UJUMFE� i3*/"w� JO������ UIBU� JODMVEFT�
JDPOJD�CPQT�TVDI�BT�i$ZCFS�4UPDLIPMN�

4ZOESPNFw�BOE�i"MUFSMJGFw�
)PXFWFS
� ����� XBT� EFGJOJUFMZ� UIF�
BSUJTU�T�CFTU�ZFBS�ZFU��/PU�POMZ�EJE�TIF�
SFMFBTF�UIF�IJU�TJOHMF�i45'6�w
�CVU�TIF�
TJHOFE�UP�%JSUZ�)JU�3FDPSET
�KPJOJOH�UIF�
MJLFT� PG� 5IF� ����� BOE� 5IF� +BQBOFTF�
)PVTF�� 3JOB�XBT� BMTP� OBNFE� POF� PG�
+BQBO�T� 7PHVF� 8PNFO� PG� UIF� :FBS�
BMPOHTJEFBMPOHTJEF�JOGMVFOUJBM�+BQBOFTF�XPNFO�
MJLF� BDUSFTT
� )BOB� 4VHJTBLJ
� BOE� UIF�
JOGBNPVT�PSHBOJ[JOH�DPOTVMUBOU
�.BSJF�
,POEP�� 8IFO� BTLFE� BCPVU� UIF�
PDDBTJPO
� 3JOB� GFMU� IPOPVSFE� BOE�
UIBOLGVM� GPS� +BQBOFTF�
FODPVSBHFNFOU�� i*� EJE� UIJT�
EPDVNFOUBSZEPDVNFOUBSZ�JO�+BQBO�UIBU�XBT�BJSFE�
TJY� NPOUIT� BHP
w� 3JOB� UFMMT� 4USBOE��
i5IBU�XBT�UIF�GJSTU�UJNF�*�WF�FWFS�EPOF�
QSPQFS� +BQBOFTF� QSFTT� BOE� JU� XBT�
SFBMMZ� DPPM�� *� XBT� SFBMMZ� TDBSFE� UIBU�
QFPQMF� XPVME� IBUF� NF� GSPN� UIBU�
EPDVNFOUBSZ� CFDBVTF� *� XBT� RVJUF�
PVUTQPPVUTQPLFO
� CVU� UIF� SFTQPOTF� XBT�
JODSFEJCMF� o� +BQBO� HBWF� NF� IVHF�

TVQQPSU�w
�

8IBU�HSBWJUBUFE�NF�UPXBSET�IFS�JOJUJBMMZ�
XBT�IPX�SFMBUBCMF�IFS�NVTJD�XBT��i*�XBOU�
UP�EFWFMPQ�NZ�TPOHXSJUJOH�JO�B�XBZ�UIBU�
TUJMM� UBMLT� BCPVU� XJEFS� JTTVFT� XIJMF� TUJMM�
USZJOH� UP� LFFQ� JU� RVJUF� QFSTPOBM
w� TIF�
TBZT�� )FS� TJOHMF� i45'6�w� EPFT� FYBDUMZ�
UIJT�� 5ISPVHI� IFS� QPXFSGVM
�
NFUBM�JOTQJSFENFUBM�JOTQJSFE� OVNCFS
� 3JOB� UBDLMFT�
NJDSPBHHSFTTJPO� UPXBSET� FBTU�"TJBO�
QFPQMF�JO�UIF�NPTU�SFBMJTUJD�XBZ�QPTTJCMF��
5IF� i45'6�w� NVTJD� WJEFP� BEET� UP� UIJT�
LJDLJOH�PGG�XJUI�B�IJMBSJPVT�ZFU�IBVOUJOHMZ�
GBNJMJBS� GJSTU� EBUF� CFUXFFO� 3JOB� BOE� B�
XIJUF�NBO�BU�B�+BQBOFTF�SFTUBVSBOU��5IF�
NBONBO� DPOUJOVPVTMZ� CMBTUT� JHOPSBOU�
SFNBSLT�BTLJOH�3JOB�JG�TIF�IBT�CFFO�UP�
UIF�8BHBNBNB�T� JO�)FBUISPX�BOE�IPX�
IF�T�XSJUJOH�B�iGBO�GJDUJPO�QJFDF�CVU�GSPN�
UIF�QFSTQFDUJWF�PG�MJLF
�B�MJUUMF�+BQBOFTF�
XPNBO�w� 3JOB� FYQMBJOT�� iUIF� XIPMF�
EJBMPHVF� XBT� LJOE� PG� CPSO� GSPN�
DPODPOWFSTBUJPOT� UIBU� *�WF� IBE
� BOE� PUIFS�
GSJFOET� IBWF� FYQFSJFODFE
w� 4IF� SBJTFT�
UIF�QPJOU�UIBU�SBDJTN�UBLFT�BMM�GPSNT�BOE�
UIBU� KVTU�CFDBVTF�BO�PGGFODF�EJTHVJTFT�
JUTFMG� iDBTVBM� SBDJTNw� EPFTO�U� NFBO� JU�
TIPVME� CF� FYDVTFE�� 5ISPVHI� i45'6�w
�
3JOB� DSFBUFT� B� TBGF� TQBDF� GPS� UIF�
&BT&BTU�"TJBO� DPNNVOJUZ� UP� EFBM�XJUI� UIF�
BHHSFTTJPO�UISPVHI�IVNPVS.

)FS� GJSTU�TJOHMF�PG������ i$PNNF�EFT�(BSÎPOTw� UPVDIFT�PO�UIF�UPQJD�PG�
HFOEFSFE�DPOGJEFODF��5IF�TPOH�TUFNNFE�GSPN�B�EJTDVTTJPO�XJUI�QSPEVDFS�
BOE� TPOH�XSJUFS�/JDPMF�.PSJFS� PO�B�NBMF�QPMJUJDJBO�T� MPTT�EVSJOH� UIF�64�
QSJNBSJFT
�iTIF�XBT�UBMLJOH�BCPVU�IPX�JOUFSFTUJOH�JU�XBT�UIBU�UIJT�HVZ�MPTU�
CVU�IF�IBE�UIJT�BUUJUVEF�UIBU�IF�XBT�CPSO� UP�XJO� JU�w�5IJT� JEFB�PG�NBMF�

DPOGJEFODF�JT�XIBU�3JOB�UBQT�JOUP�

“I FELT I WAS VERY TORN 
BETWEEN TWO WORLDS, BUT 

I THINK THE ACT OF 
SONGWRITING HAS BROUGHT 

IT TOGETHER�w



�
)FS)FS�EFCVU�BMCVN�4"8":"."�TDIFEVMFE�GPS�SFMFBTF�PO�
��� "QSJM� FYBNJOFT� BOPUIFS� UIFNF� UIBU� IJUT� DMPTFS� UP�
IPNF��i*�UIJOL�UIF�PWFSBMM�UIFNF�JT�GBNJMZ�BOE�JEFOUJUZ
�
CVU� *�XBOU�UP�EJTDVTT�UIBU�UPQJD� JO�B�XBZ�UIBU�IBTO�U�
CFFO� EJTDVTTFE� CFGPSF
w� 3JOB� DMBJNT�� i*� DPNF� GSPN� B�
TJOHMF�QBSFOU�GBNJMZ�BOE�*�OFWFS�VOEFSTUPPE�UIF�PUIFS�
TJEF
�TP�JU�XBT�JOUFSFTUJOH�UP�QVU�UIBU�JOUP�TPOH�w�4IF�
VTFTVTFT� UIJT�BMCVN�BT�BO�PQQPSUVOJUZ� UP�FYQMPSF�XIFSF�
TIF�TJUT�CFUXFFO�UIF�CMBDL�BOE�XIJUF�JO�UIF�XPSME�BOE�

IFS�GBNJMZ��
�

5IF� TJOHFS�TPOHXSJUFS� BEET� UIBU� IFS� DIJMEIPPE� BOE�
UFFOBHF�ZFBST�HSFBUMZ�TIBQFE�XIP�TIF�JT�UPEBZ��3JOB�
XBT� FYQPTFE� UP� CPUI� +BQBOFTF� BOE� #SJUJTI� DVMUVSF�
NPWJOH� UP� UIF�6,�XIFO� TIF�XBT� ZPVOH� EVF� UP� IFS�
GBUIFS�T�XPSL��"UUFOEJOH�BO�6,�CBTFE�+BQBOFTF�TDIPPM�
UIFO�USBOTGFSSJOH�UP�BO�&OHMJTI�POF�HBWF�3JOB�BDDFTT�UP�
UIF� CFTU� PG� CPUI� XPSMET�� 4IF� XBT� JOGMVFODFE� CZ�
+BQBOFTF+BQBOFTF� UFMFWJTJPO� BOE�NVTJD� CVU�XBT� BMTP� GBNJMJBS�
XJUI�QPQ�NVTJDJBOT�MJLF�#SJUOFZ�4QFBST
�i*�HVFTT�BMM�PG�JU�
LJOE�PG�GPSNFE�JOUP�NZ�TPOHXSJUJOH�OPXw��)PXFWFS
�3JOB�
BENJUT� UIBU� CFJOH� B� QBSU� PG� UXP� DVMUVSFT�XBT� OFWFS�
FBTZ
�i*�GFMU�*�XBT�WFSZ�UPSO�CFUXFFO�UXP�XPSMET
�CVU�*�
UIJOL�UIF�BDU�PG�TPOHXSJUJOH�IBT�CSPVHIU�JU�UPHFUIFS�w

�
8IFO� BTLFE� BCPVU� IFS� GBWPVSJUF� USBDL� PO� UIF� OFX�
BMCVN
� 3JOB� TUSVHHMFE� GJOBMMZ� TUBUJOH� UIBU� BMUIPVHI�
TIF�T� QSPVE� PG� UIF� GVMM� BMCVN
� USBDL� �� JT� POF� PG� IFS�
CJHHFTU� iTPOHXSJUJOH� GFBUTw��5IF�TPOH� JO�RVFTUJPO� iJT�

BCPVU�CFJOH�B�CBE�GSJFOE
w�TIF�TBZT�
�

3JOB3JOB�JT�POF�PG�NBOZ�&BTU�"TJBO�BSUJTUT�UIBU�IBT�SJTFO�UP�
UIF�TQPUMJHIU�JO�SFDFOU�ZFBST��i"�DPVQMF�PG�ZFBST�BHP�*�
GFMU�UIBU�XF�SF�OPU�SFQSFTFOUFE�BU�BMM�BOE�UIBU�T�BMSFBEZ�
DIBOHFE
w� TIF� TUBUFT�� i*�N� SFBMMZ� IBQQZ� UP� TFF�NPSF�
GBDFT�UIBU� MPPL� MJLF�NF
w�TIF�TBZT�OBNJOH�UIF�NFEJB�
DPMMFDUJWF� ��SJTJOH� BOE� JOEJF�QPQ� NVTJDJBOT� TVDI� BT�
.JUTLJ� BOE� +BQBOFTF� #SFBLGBTU�� "OE� JU�T� DMFBS� UIBU�
BSUJTUTBSUJTUT� MJLF�3JOB�BSF�FYUSFNFMZ� JOGMVFOUJBM�� i*U�T�BMSFBEZ�
TQBXOJOH�B�XIPMF�HFOFSBUJPO�PG�ZPVOH�QFPQMF�XIP�BSF�

"TJBO�BOE�XIP�BSF�JOTQJSFE�GPS�NVTJD�BT�B�DBSFFS�w
�

"MUIPVHI� UIF� NVTJD� JOEVTUSZ� JT� NBLJOH� TJHOJGJDBOU�
BEWBODFT�JO�JODMVTJWJUZ
�UIFSF�BSF�TUJMM�BSFBT�UIBU�DPVME�
CF�XPSLFE�PO�TVDI�BT�TFYJTN��%JTDVTTJOH�IFS�QFSTPOBM�
FYQFSJFODFT
�TIF�TUBUFT�UIBU�TIF�XBT�MVDLZ�UP�IBWF�B�
UFBN�BSPVOE�IFS�XIP�BSF�QPMJUJDBMMZ�BMJHOFE�XJUI�IFS�
BOE�iBMM�BCPVU�JODMVTJWJUZ�BOE�EJWFSTJUZw��)PXFWFS
�3JOB�
CSJOHT�VQ�JOTUBODFT�XIFSF�TIF�IBT�TFFO�JU�BSPVOE�IFS�
BOEBOE�IPX� JOTUJUVUJPOBMJ[FE� TFYJTN� JT� FOHSBJOFE� JO� UIF�
JOEVTUSZ�GSPN�CBOUFS�UP�BDUVBM�NBMUSFBUNFOU�PG�XPNFO��
5IF�FYBNQMF�TIF�HBWF�PG�IFS�UPVS�NBOBHFS�TIPXT�UIJT�
DMFBSMZ
�i4IF�T�UIF�QPJOU�PG�DPOUBDU�GPS�MJLF�NPOUIT�BOE�
UIF�WFOVF�XJMM�CF�MJLF�AXIP�T�UIJT �*T�JU�ZPVS�GSJFOE ��PS�KVTU�
XPO�U�UBML�UP�IFS�XJUI�BOZ�SFTQFDU�w�3JOB�BMTP�BEESFTTFT�
IPX�GFNBMF�NVTJDJBOT�BSF�PGUFO�VOEFSNJOFE�GPS�UIFJS�
XPSL
XPSL
�EFTQJUF�CFJOH�CVTJOFTT�MFBEFST��i&WFSZ�TJOHMF�QPQ�
BSUJTU� JT� MJLF�B�$&0�BOE�UIFZ�FNQMPZ�QFPQMF�TP�EPO�U�

UIJOL�UIFZ�SF�TUVQJE�w
�

5IJT� JEFB�PG�IPX�BSUJTUT�USFBU�NVTJD�BT�B�CVTJOFTT� JT�
XIBU�3JOB�XJTIFT�TIF�LOFX�XIFO�TIF�XBT�TUBSUJOH�PVU�
BT�BO�VQ�BOE�DPNJOH�NVTJDJBO��8IFO�MJTUJOH�UJQT�BOE�
USJDLT�GPS�BTQJSJOH�BSUJTUT�TIF�QSPWJEFT�HSFBU�BEWJDF�iJG�
ZPV�XBOU�UP�NBLF�B�KPC�PVU�PG�ZPVS�NVTJD�UIFO�USFBU�JU�
MJLF�B�KPC�o�USFBU�ZPVSTFMG�MJLF�B�CVTJOFTT�SBUIFS�UIBO�BO�
BSUJTU�w� 3JOB� BMTP� IJHIMJHIUT� UIF� JNQPSUBODF� PG�
OFUXPSLJOHOFUXPSLJOH�BOE�DPMMBCPSBUJOH�XJUI�BT�NBOZ�QFPQMF�BT�

QPTTJCMF�UP�BDIJFWF�ZPVS�HPBMT�
�

"�TUSPOH�CVTJOFTTXPNBO�BOE�BO�BNB[JOH�BSUJTU
�3JOB�
IBT� DFSUBJOMZ� VTFE� UIJT� BEWJDF� UP�NBLF�IFS� ESFBN�B�

SFBMJUZ�



ESSAY
IN BLOOM: YOUNG WOMEN IN 

THE AGE OF UNCERTAINTY

5P�IBWF�CFFO�CPSO�JO�UIF�MBUF�����T�PS�FBSMZ�����T�DBSSJFT�XJUI�JU�JNQMJDBUJPOT�PG�
DPVOUMFTT�BEWBOUBHFT
�CVU�BT�XJUI�FWFSZ�PUIFS�HFOFSBUJPO
�UIF�XFJHIU�PG�TJHOJGJDBOU�
DPODFSOT�BT�XFMM��5IF�GPVOEBUJPOT�PG�PVS�HFOFSBUJPO�T�FYQFSJFODF�IBWF�MBSHFMZ�CFFO�
GSBNFE�CZ�HMPCBMJTBUJPO�SFBDIJOH�OFX�IFJHIUT�BOE�B�DPOTFRVFOUJBM�JOTUBCJMJUZ�BOE�
VODFSUBJOUZ�JO�UIF�GBDF�PG�DIBOHF��5IJT�IBT�UJOUFE�PVS�PVUMPPL�BOE�FYQFSJFODF�PG�MJGF
�
OBNFMZ�XJUI�B�TFOTF�PG�VOFBTF�BOE�SFTUMFTTOFTT�XJUI�SFHBSET�UP�UIF�GVUVSF�

BY: EGLANTINE CHAHMERIAN
EDITED: ISSABELLA ORLANDO & HALIM KIM



1BSU�PG�UIF�QSPCMFN�NJHIU�CF�UIBU�CFJOH�IPQFGVM�BOE�BNCJUJPVT�EPFT�OPU�HVBSBOUFF�B�SFTVMU�UIBU�NJHIU�CF�
EFFNFE�XPSUIXIJMF
�OPS�BTTVSFT�VT�UIBU�XF�XJMM�SFBQ�XIBU�XF�IBWF�TPXO�UP�CFHJO�XJUI��5IJT�JT�FTQFDJBMMZ�UIF�
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DPOTUSVDUJOH� BOE� JNBHJOJOH� PVS� GVUVSFT� PO� TFFNJOHMZ� QSFDBSJPVT� HSPVOET�� 5IF� XPSME� JO� GMVY� BOE� UIF�
JOEVTUSJFTJOEVTUSJFT�XJUIJO�JU�TFU�B�UVNVMUVPVT�UFSSBJO�BT�UIF�GPVOEBUJPOT�PO�XIJDI�XF�BSF�UP�CVJME�PVSTFMWFT�BOE�PVS�
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�XIFO�FWFSZUIJOH�
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FWFOUT
�QBSUJDVMBSMZ� JO� UIF�6OJUFE�4UBUFT
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�BOE�UIF�
SFWFSCFSBUJPOT�PG�TVDI�DPOEJUJPOT��



Anxious feelings crop up at the glimpse of hope, 
especially that for a fairer world, and grows as we 
believe it to slip through one’s fingers at the 
sleight of a hand, leaving any attempts at 
grasping the ideal, or the desirable, to dissipate. 
But the anxieties we face and the sheer 
potentiality they reflect can make us better 
ininformed as we attempt to understand how 
they arise. Furthermore, although it is much 
easier to stay within the comfort of the 
conventional, it is crisis which often pushes us to 
change. We wish so strongly to be a part of 
something beyond ourselves that we often 
prefer to stick to the status quo than tap into our 
powerpower to challenge the standards. As with 
women from generations before us, the only 
way to keep the movement alive is to stay in 
motion ourselves.

So perhaps we must rephrase this uncertainty 
and see it rather as mystery – perceiving it as 
something that has yet to unfold or something 
we are yet to understand or experience. The 
idea of mystery frames these concerns in a way 
that uncertainty, with its accompanying notions 
of boundlessness and inertia, does not. This can 
helphelp us to channel our fear and to come to 
appreciate the absence of guarantees and see 
this as an opportunity to take risks and free 
ourselves from the illusion of security and 
confines of outdated ways of being. Fears can 
fuel change and initiative, through 
understanding and patience. In a world that is 
constantlyconstantly shifting, opportunities arise 
continuously, we can choose to tap into this, 
rather than to sit back in fear. As young women 
in 2020, it is imperative for us to continue to 
encourage each other, enable ourselves to feel 
empowered by the endless possibilities and for 
our success to be seen.

PHOTOS: EGLANTINE CHAHMERIAN



IN CONVERSATION WITH 

DIRECTOR AND WRITER OF V&V, 

BY: OLIVE FRANKLIN  EDITED: KETKI MAHABALESHWARKAR

In a rehearsal studio near Regents Park, the director and writer of V&V, Misha 
Pinnington, is doing a line run-through with her cast. The walls are covered in 
doodle-esque painting and some kind of art project made with old keys. String is 
strung up on one side of the room. Misha cuts a modest, self assured figure in a 
sports bomber with messily dyed grey-blonde hair. She sits me on a red mattress in 
the corner of the studio with a cup of tea. Sunlight, city trees and bare brick walls slate 
through the old-fashioned windows.

Misha tells me how V&V was originally inspired by reading Vita SackvilleMisha tells me how V&V was originally inspired by reading Vita Sackville-West and 
Virginia Woolf’s love letters during her English undergraduate degree - “I remember 
studying it at uni and thinking I really want to see this on its feet, I want to see this on 
stage.” Her enthusiasm for the letters is clear as she quotes the perhaps most well 
known fragment of Woolf’s correspondence “I like your energy. I love your legs. I long to 
see you.” She grins telling me the letters are 

Vita and Virginia’s letters have become iconic in 
recent years with everything from a 2018 film 
based on them to Twitter bots spewing out 

fragments. “Woolf is hot right now” Misha says. “I 
don’t know what it is. I think with the whole MeToo 
movement happening, people are relating more 
to her writing.” I ask what drew her to the larger 
than lithan life historic figures. “The whole point of the 
play is you have both your real self and your 

curated self. I’m fascinated with public personas 
and private ones. We know a lot about public 

Virginia and public Vita. We don’t know about their 
private sides. We don’t know about their 

insecurities. We see them as ideas and icons as 
opposed to actual human beings.”opposed to actual human beings.”

V&V parallels a dramatic enactment of Vita and V&V parallels a dramatic enactment of Vita and 
Virginia’s letters, insights into their private lives, with 
the hurdles of a modern day online relationship. 

“What I’m exploring is letter writing a hundred years 
ago and messaging now and whether we can really 
communicate or not” Misha says of her choice to 

weave together the two narratives. “Whilst I like the 
interplay between the past and the present, I don’t interplay between the past and the present, I don’t 

want direct parallels. I think that would be 
unrealistic.” Misha describes how she wanted Mia 

and Lottie’s modern day story of long distance love, 
all interfaced through technology, to be more 

relatable to the audience. “You send a message to 
someone you really fancy but it’s heavily curated. 
LiLike you put a ‘c’ next to your ‘x’’s to make it look a 

bit more casual."
Misha has worked on short films before but this is her 

first theatrical piece. “For this story, it works as 
theatre because of that space. I want the audience 
to really be there in the middle. Because even when 
they were writing the letters there was a public face 
to it, they’re competing for audience, for attention.” 
The letters add another element of tension to the 
plaplay, bridging the distance between the actors not 

physically, but verbally. “I wanted to see spatially how 
it turned out. I love the idea of two people almost 

touching but not.”

MISHA PINNINGTON

“...really saucy, really sexy, really put our sexting to shame these days.”



I ask Misha if she thinks our 
communication has really broken down 
compared to 19th century letter writing. 
“Every word that Vita and Virginia are 
writing is so meaningful and so 
calculated. In the present day narrative 
of the play, there’s a lot of throwaway 
comments, lol, comments, lol, yeah, cool. I mean, think 
of housemate drama— whenever it 
gets onto WhatsApp it becomes so 
passive aggressive. Things go much 
better when people meet in person.” 

Despite claiming to love letter-writing, 
Misha talks about how letters can 
obscure us from each other as much as 
technology. “Having read all of the 
letters you can’t tell Virginia’s having a 
really bad time, it would be hard for Vita 
to know.” She says referencing Woolf’s 
suicide. “suicide. “We’re having a conversation 
here and we’re both in the same 
moment.” She gestures to the 
rehearsal room, the mattress, the cups 
of tea. “Whereas if I’m messaging you, 
you could be in a completely different 
world to me. You can’t really tell unless 
yyou're there. That’s what I think I 
wanted to say in the end: look, this is 
our culture now, our digital culture, but 
our human side can still win through, 
despite all that distance.”

LOGO DESIGN: KATIE ALLEN - PHOTOS: JESSICA VOICU
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$VMUVSF�KBNNJOH�JT�B�$VMUVSF�KBNNJOH�JT�B�GPSN�PG�TVCWFSUJTJOH
�B�QSBDUJTF�PG�DSJUJDJTJOH�PGUFO�

DPSQPSBUF�BEWFSUJTJOH�JO�UIF�NBTT�NFEJB��*U�JO�JUTFMG�JT�B�GPSN�PG�BSUXPSL�UISPVHI�
QBSPEZ�FODPVSBHJOH�TFMG�SFGMFDUJPO��5IJT�KBNNJOH�JT�IPX�UIF�(VFSSJMMB�(JSMT�IBWF�
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�
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�
UIF�NBTL�EPOOFE�NFNCFST�FYQMBJOFE�UIBU�BSU�XBT�B�XIJUF�NBTDVMJOF�TQIFSF�PG�
JOGMVFODF�XJUI�OP�POF�XBT�BTLJOH�XIZ��5IF�TJHOJGJDBOU�MBDL�PG�GFNBMF�BSUJTUT�BOE�
BSUJTUT�PG�DPMPVS�XBT�DPOUJOVPVTMZ�FYDVTFE
�EFTQJUF�UIF�FYJTUFODF�PG�UBMFOUFE�
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�BOE�
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�TFMMFS
�DPMMFDUPS
�BOE�HBMMFSZ�PXOFS��"U�JUT�DPSF
�
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�
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�XIFO�JU�TIPVME�CF�UIFSF�

“ART CAN BE REVOLUTIONARY, AND IT IS IN AN ERA OF 
INCLUSION, COLLABORATION, AND DIVERSITY. IT TRULY 

SEEMS THAT THE BRUSH IS MIGHTIER THAN THE SWORD IN 
THE VEHICLE OF PROTEST.”

BY: KETKI MAHABALESHWARKAR
EDITED: GODELIEVE DE BREE AND HALIM KIM

INTERVIEW WITH ELLIE TURLEY
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IMAGE CREDIT: 
Ellie Turley (2018)
"shut up mum im 13 now" - Beauty Quest series.
Showcased at the 'Her Truth' exhibition, Hackney
Medium: Spray paint and Acrylic
Ellie Turley
'Only thing that's changed is the date' - (2018)'Only thing that's changed is the date' - (2018)
Acrylic on Canvas
ADAPTED IMAGE: Robbie Fimmano via Interview Magazine 
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https://www.tate.org.uk/art/artists/guerrilla-girls-6858/guerrilla-girls-interview-tateshots
 Ellie’s Instagram: @ellie.turley
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